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"A friend and fellow philosopher wrote to me recently, '| have not spent a week
of my life without thinking of how much better it would all be if | could just end
it. Even in the happiest of times. Sometimes | find instant relief just by indulging
a quick suicidal ideation." | wrote back to say how healthy | thought this way of
thinking was, for someone who understands herself to be suicidally inclined. We
have the habit of thinking that thoughts and words tend to manifest as actions,
but just the opposite can be the case. Letting yourself have the thoughts and
the words can be precisely what relieves you of the need for the action.

Ultimately, we might be better off deferring adjudication on the great question
of life or death. Suicide is indeed a human possibility, but, and somewhat
paradoxically, for that very reason, we don't have to choose it. After all, you can
always kill yourself tomorrow. Take a breath, get some space: tomorrow isn't
here yet. And maybe you'll find you can get through today."

- From How Not to Kill Yourself by Clancy Martin
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*m.s.p. = molto sul. pont. - right by the bridge but not fully on
the bridge. An electric but consistent sound.
s.p. = sul pont. - slightly closer to the bridge than ord.
version12.28.25


Oliver Dubon
version12.28.25

Oliver Dubon


2 TOMORROW

- $.p. ———————> m.s.p. — bow bridge —— m.s.p. » sp. ————— > bow bridge
S —E = = =E = =
—. —t. —t. S — e —————
. S PP = mp pPpPp
mp 8va "1
; s 2z
Z==sss,.s - ———
Pno “ p mf

e ———

Pno p mp p

‘.Ei

N

\
BN
B2
BN

\

Pno

(%ed.)



TOMORROW 3

overpressure

(ord.)

o - il 2
AL @  #3 .':ml-
9! - 9!

Pno <

AN
[
B
A
AN
AN; ‘ a
[

o\ d

AN

@) f ‘ f

| (HY) | |
-
Jp
Pno 1‘#’
uh# -

continue to hold down pedal!




4 TOMORROW Delirious 4 =80

60 — am 2.Sp. ——>MsSp; gritty
~ - e — =
(O — = = B2 e g —— j
fo— J h% - fo e
fo Jp p—fp—f— Il
"Rectangle” chords indicate
random clusters of white and 8va ~ "7 hl
black notes; play with spread hands
A N s i
pa - X ¥ TR davm—t
(s P S P S PN O -
&, € € A o
\ ' ; |
Pno 3
i/
’ ! .hﬂ
) — we
b | y Z— - - ¥ p R p Z—
~— g —=% ” —=
Red. A A A A A
m.s.p J =86 m.s.p
65 a.s.p. gritty a.s.p. gritty sul tasto

e —————— = o -
R TETL i

L2 T 1
A u "L 3 3 b {h 75 %
)7 A Pl L b b vy
(7S —t 3 i
AN V4 YH 1] *f
D) q g 4
Poo s | ot ;
raX N N hé'
Z ‘i ‘5 i i = Y N
ff Pd o S
3 8ba ,,,,,,,,,,,, |
A A A A
m.s.p. sound » S.p.sempre J =96
68
\ \
o — — 5 —sliss
VC 'l.o e . D
Sf thunderous € < <
gam T 7
h 8o~
A a#“ 4 u "gg =
)7 A ."T] N - ol L N b LMY H
(7S < W 4 £ it =
~¥ - L. N L A =
D), g q =
Pno left hand palm clusters;
bottom octave of the piano ‘S.fﬂk .sfﬂ'z
FE—F . - =
S —i—0
8a J




TOMORROW

__32221,

Ve. 7 H- E.
=N =N < e
5 utl :
= A
= s i
= £ ‘
& & i :
Pno
)
“): - - -
ik
>
(Rev.) >
J=108 (sp)
Percussively; Quasi-Harmonics; press percussively enough to
bend strings downwards, but not enough to fully touch the fingerboard
76
Ve. ,': & — ——1— ﬂ = ——1—
¢ ¢ < e ¢ ¢ ¢ 9°6 o o o ¢ o o
mp a :
A EIIE I. 1"5 I. —+ 1IE .
(FA—x ¥ - F
[ 70 & & . D
= ¢
oJ
Pro ¢ # 4: —
| ot 7 s |
) N N
F— X 3 ——] —
T > =
8a . J
J =120
79
ve. PP = I = ﬁ = —
EREEEEE e ¢ ¢ ¢ - -
vid
)
)" N N - -
(s - — :
NS4 1 < <
oJ
Pno —
=
A N
7 7 ”.17 7




Ve.
Pno
| — | . .
v BF— ’ i — ——o——o —
e 2% - 2 % - 2 -
p<=fpp——fr—fr—— i
® T !
Pno

i)
»

|
“F
:
5&

Pno




TOMORROW

"In One" J. =60

101

.:_.5

!

]

I~}

ES)

. . 8
il
TTe®
[ 1L 1NN
TTeT®
TTe®
[ 1L YR
[ 11 YR

o
8

b

N
P ]
PN
€

y ]
PN
€
A

Ve.

108

Pno

(Red.)

J=144

I: — ?.
e

113

Fo—

e

oo

8’0&7 -0

b

7y

| —

Lh
Th
il

8’0(177777

hb;}b;

;

b
b

P

3

%

Pno

8ba______ A




TOMORROW

132

’

118

8’0(17777777

Pno

120

’

ord.

123

T NSRS

™ NN

™ NN

sl TR

Al Evnstere [N

T O

i SN

1 || —eameme

i SN

JF TR RRT

T TR RRT

™ NN

™ NN

sl T e |

W G

% ﬁu N
Lt

8ba_

128

aCad aCad ol
e Jﬁ
et | 2
alay osh o
el [| —oaas
TS dejen e ¢
Te® PR YL Y L Y.
e L LIIRAIL
AR LR
1hdb, Sy DL
i qu:qﬁi '
rHI Ww SN NSO P
0 VI mb LI RS
e He| NN
I\ ~| NS
I\ ~| NS A
i - meﬁl &
N N

—
:



TOMORROW

50
senza vib.

>

134

sul C
o o

e P <2
N
~t
L m.. ™~
o |
1
.||.=v I
1@/ A SN
T A
A ~t ™
A
1O A
1O A
LY. ~
B T ETF
% T
|Hd IHDHJ
T T
.--Hﬁ NN RE
il B JEE, NN
- @\
Te® 1 TSN
”a
TS S WITRT
hel L m TN
S
ho L TSNS
n
3 DN NG
N—_
8 o
# £

s o
¥ —@
N—

=
L4

€=

P
L

</

myp introspectively

=
1>
>

= >

140

o> >

|4
hdl D
V4

il

.'.m

o
8bva_
v

[ £..Y

)
il D

Ve.

Pno

(Red.)__

o
8bva_

145

1]
1”4
T

z

=2

Il

P sempre

=2

I

=2

=2

A

P~
L 4

21 0s

i

rax
¥
7

+

=2

[ £..Y

)

o)
hdl D
Z

Pno

una corda

Red.




TOMORROW

(e}
=

(]
b

10

]

=

Iv.

[l

=

[l

=2

[l

=

il

P sempre

[l

=2

)"

=

[ .0

I

=

)
ol D
Z

(%ed.)

(u.c.)

Ve.

Pno

[
el

[e)
il

ot ||

[e)
el

b

N7

POCO

=2

[e)
il

159

b

[ .. Y

(Red.)

(u.c.)

165

Ve.

Pno

=N

=2

~

=N

o

ol ||

g_

Note 8ba

. *#

8ba &

o)

Ve.

Pno

(Red.)

(u.c.)






