TOMORROW

for cello and piano

Oliver Dubon



TOMORROW
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in homage to Robert Schumann
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*m.s.p. = molto sul. pont. - right by the bridge but not fully on

the bridge. An electric but consistent sound.

s.p. = sul pont. - slightly closer to the bridge than ord.
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"Rectangle” chords indicate
random clusters of white and

black notes; play with spread hands.
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4 Jd=108 (sp)
Percussively; Quasi-Harmonics; press percussively enough to
bend strings downwards, but not enough to fully touch the fingerboard J =120
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